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Hi Gang!

Buddy Holly would have been 70 this month, Elvis a year older. So we are pleased to present a tribute
to both of them. Both artists represent some of most important aspects of modern music, for different
reasons of course.

Elvis was the icon...the ‘face’ of Rockabilly and later Rock n” Roll. Women adored him, men were
jealous, but secretly wanted to be him. Without a doubt, “ being in the right place at the right time”,
is an adage that applies to Elvis Presley, and was a phrase used by him to describe himself.

His style and charismatic appeal open doors which, had he not come along when he did, might have
taken so much longer to open, and he inspired almost every rock n roll star for the next ten years to do
what they did. Elvis is important in that aspect alone.

Buddy Holly on the other hand, was and remains, iconic in a musical sense. His early experimentation
with production techniques and overdubbing, have not only stood the test of time but paved the way
for a million studio engineers to continue what he started. As for his music, not only does it stand the
test of time, but again, was the inspiration for a generation of songwriters who realised that he had
given them the template for a different kind of writing, both musically and lyrically that had never
been seen before.

Our tribute deals with a couple of different aspects of each’s career and life, in the case of Elvis, it’s
almost a history of how rock n roll came into being! And then we went to chat with some people
around the rockin’ scene, after all, it’s the people that make the stars, and their views are interesting.

In Issue 12, we presented our review of The Americana International festival, which was presented in
good faith. I have always maintained that the opinions expressed in the mag are the opinions of the
individual contributor, and that anyone has the right of reply, should they feel they need to do so.

In that particular issue, I criticised Travis Ledoyte’s on stage performance and in

particular the use of backing tracks and an electric bass, which given his performance as Elvis from the
early years, felt was not in keeping with being ‘authentic’.

Chris Jackson, the organiser of Americana International, has sent this, which I am happy to include;

€l readyour review on the americanaand | realisethat this only your opinion, | do not believethat
lots of peoplewere sayingnegativethings about Travis... The majority from the information we
receivedthoroughly enjoyedhim, mostof the biggerpublications crowned him ‘king of the americana’
eventhe car magazinedeaturedreally goodpics of him.

Yes Travis did usesometrax on someof his numbers,much to his opposingviews, but it wasall down
to his P*****manager/basplayer Dick McVey... Travis wantedto do a completelylive setbut Dick
saidit wouldn't soundright??So, he convinced Travisto usethe lap top trax, | wason the backof the
stageduring both his performancesand Travis was signalling to the b.o.ssoundengineersto turn the
trax right down, but Dick vetoedthis time & time again.

Travis wantedto bring his slapbassplayer with him, but Dick didn't want him to, ashe wantedto be
part of the showaswell... | am currently at loggerheadswith him and| havetold him that next year





































































